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HEBU3HAYEHICTb
Hatania flicoea »xwueonuc
Oner Manos ¢otorpadis

[MpoexT «HeBn3HaueHiCTb» BUHWUK CMOHTAHHO i pO3BMBaB-
cs B vaci. [1sa aBtopwu, Hatanis Jlicosa ta Oner Manos, He
3Hanu ogHe ogHoro ocobucTo. Iig yac nepwmx posMos i
nepernsapy pobiT B iHTepHeTi, BUNaaKkoBo Bigbynacsa 3ycTpiu
¢doTorpadii 3 xxmsonucom. Crnovatky ysBHa, 3rofioM - K
peanbHUI Aianor Ta yCBiAOMIEHHs CMiBroIOCHOCTI.

NaHpwadT € cninbHol TepUTopi€lo pO3MOBU ABOX MUTLLIB.
MpocTip Ana ayMok i 4O6PO3MUNMBO-HENTPanbHa NAOWMHa
cnieBicHyBaHHA. MoBa upboro gianory, 40 9KOro M1 Npono-
HYEMO A0My4YMTUCS | TNg4ady, He HanoBHeHa 6apBamMu Ta
petanamu. Bin maike 6e3zntogHunin, ane He nyctuii. B HboMmy
3a/ulWeHo Micue ANna cniBpo3ayMiB. Ta cniBMOBYaHHS.

Kneonuc Mopentoe yaBHe cepefoBuLLe, 3BOASYM 1OTO A0
CMMBOIYHOrO yHiBepcanbHoro naHawadty. Potorpacdis
HaBMakW — pO3UYMHSE peanbHUI YpOaHiCTUYHUIA NPOCTIp Yy
MepexTiHHi cnanaxie Ta pacTpy. ABTOpUY NpaLlooTb 3 pi3HU-
MK MegiyMaMn. Ane CninbHUM AN HUX € BiAYyTT HEBU3HA-
yeHocTi cbepu Haworo icHyBaHHSA. A pasoM i3 TUM — HeBU-
3HaYeHOCTi ManbByTHbOrO, Yacy, HaCNiAKIB BNACHUX AiN.

HeBu3HaueHicTb Hece B cobi TpuBory, ane n cuny ¢op-
MYBaTW HOBY peasibHiCTb 3a BNacHWM 3aayMoM. OKo Taxie
03HaunTn GopMy, MO30OK Ta BigUyTTa — 3HANTU 3BUYHI peui i
KopAoHU. [locTaTHbO UiTKO O3HaueHUx BepTukanel abo ro-
pU30OHTanemn, KOHTPacTy YopHoro i 6inoro, Wo6 foMantoBaTh
B yABi AeTani, po3nori icTopii, KOHKPeTHi ropu3oHTU. PosyM i
MOYyTTS LOMUCYIOTb YiTKi KOHTYPU CY6'EKTUBHOI peanbHOCTI
3HOB i 3HOB. Y KOXHOrO BnacHi n HenosTopHi. OTxe, BCin
NPYMapHOCTi OTOUYHOUUX KOHCTPYKLiA MPOTUCTABASIEMO
€AVHe, Wo 6e3cnipHo MaeMo - caMux cebe.

Banepia MITEHIHA, kypaTop

INDETERMINACY
Nataliia Lisova, Painting
Oleh Malov, Photography

The project «Uncertainty» emerged almost spontaneously
and developed over time. The two authors, Nataliia Lisova
and Oleh Malov, did not know each other personally and had
not seen each other’s works. By chance, during conversations
and browsing artworks online, photography and painting
met. Initially imaginary, this connection later became a real
dialogue and mutual recognition of harmony.

The landscape serves as a shared territory for the conversa-
tion between the two authors. It is a space for thoughts and a
friendly-neutral territory of coexistence. The language of this
dialogue, to which we invite the viewer to join, is not filled
with colors and details. It is almost deserted, but not empty. It
leaves room for reflection and silence together.

The painting models an imaginary space, reducing it to a sym-
bolic universal landscape. Photography, on the other hand,
dissolves the real urban space into the flicker of flashes and
distortion. The authors work with different media. Howev-

er, what unites them is the feeling of uncertainty about the
space of existence. And, alongside that, the uncertainty of the
future, time, and the consequences of one’s actions.

Uncertainty carries anxiety, but also the power to shape a
new reality according to one's own design. The eye tends

to define shapes, while the brain and senses attempt to find
familiar things and boundaries. Clearly defined verticals or
horizontals, the contrast of black and white are enough to
mentally complete the details, create expansive stories, and
specific horizons. The mind and feelings redraw the clear
contours of subjective reality again and again. Each person’s
version is unique and irreplaceable. Thus, to the ephemeral
nature of the surrounding constructs, we oppose the only
thing we are certain of — ourselves.

Valeriia PITENINA, curator

«HEBU3HAYEHICTb» - sk HaBMUCHMI acnekT MUCTeLTBa,
Habyna ¢popMu cycninbHoi cBifoMocTi i byna TpaHcdpopMo-
BaHa aBTOpaMu A1 Ni3HaHHA AincHocTi. [poekT Bigobpaxae
rMMBMHHI NpoLecu, Wo BiabyBatoTbCs B CYCMifbHIN CBiAO-
MOCTi: HE3MipHiCTb NtoACcbKOro ByTTs, aMbiBaNeHTHICTb y
CTOCYHKaXx, sKka nornvMHae couiyM. Po3maiTTs, Wwo BiabyBaeTbes
O[lHOYaCHO, HEMOB 61 «PO3LLEN/IIOE» Hally CBiAOMICTb, pO3-
LMPIOE CAPUMNHATTS AiINCHOCTI.

ABTOpPM BUKOPUCTOBYIOTb MPOCTIp Ta Yac, gk MaTepian. PisHi
no ¢opMi TBOPU, TpaHCOOTL iHPOpPMaLiito BcepeanHy
couiyMmy. 3Biacu Taka nonidpoHEiuHicTb, GaraTonnaHoBICTb Ta
TeMaTu4Ha CKNagHiCTb.

OneHa beskopoBsaliHa, MUcTeLTBO3HaBELD,
KypaTopka ranepei Tauvers Gallery International

«Uncertainty» as a deliberate aspect of art has taken the form
of social consciousness and has been transformed by the
authors for the exploration of reality. The project reflects the
deep processes occurring within social consciousness: the
immensity of human existence, the ambivalence in relation-
ships that engulfs society. The diversity that occurs simulta-
neously seems to «split» our consciousness, expanding the
perception of reality.

The authors use space and time as material. Various forms of
works transmit information within society. This is where the
polyphony, multidimensionality, and thematic complexity
come from.

Olena Bezkorovayna, Art Historian,
Curator of Tauvers Gallery International



HEBW3HAYEHWI NPOCTIP

HeBu3aHaueHWI NpocTip - Lie TPUBaNU MPOEKT-AOCAIAKEHHS MPOCTOPY SK TaKoro,
AKUM 6yB, € Ta iCHyBaTMMe He3aneXHo Bif, HaLlOi B HbOMY NMPUCYTHOCTI YM BiACYTHOCTI.

Lle npocrTip, wo € cam no cobi caMofoCTaTHIM, LLiIHHUM Ta BogHOUYac ebeMepHUM —
HEBNOBUMUM CaMe ANS NOAVHM, K iICTOTU CMepPTHOI.

Konwu BTpaTa KOHTpontoBaHHS Yacy BiabyBaETbCA BHAaCNiAOK HenepeabauyBaHUX
06CTaBVH, 6aXkaHHsA MOBEPHYTU YTPaueHU MOpSAAOK NPU3BOAUTL A0 HaMaraHHs
BIAHOBUTU MUHYNIMI CMOCI6 XXUTTS 3 METOIO OTPUMATU BIAUYTTS 3aXMCTY, | TOAI BaX/IMBI
LN Hac Micug, croragu, NoYyTTs 3 MUHYIOrO MNOCTaloTh B NaMaTi Ak 6e3TinecHe
MapeBo.

36epexxeHHs 3HaUMMUX MiCLib Ta MOAIN LWAAXOM HEBMPA3HOi 3aBYa/lbOBaHOI XyAOXKHbOT
dikcauii € nuwe cnpoboto CNoBINbHUTU WBUAKOMMHHICTb BHYTPILWHbOIO Yacy y
cakpanizoBaHOMy Cy6EKTOM MPOCTOPI WOAO iHANDEPEHTHOCTI 30BHILWHIX YMOB.

HaTania TICOBA

THE UNDEFINED SPACE

The undefined space is an ongoing project-research of space as such, which was, is,
and will exist regardless of our presence or absence within it.

It is a space that is self-sufficient, valuable, and at the same time ephemeral—
elusive to humanity as a mortal being.

When the loss of control over time occurs due to unpredictable circumstances, the
desire to restore the lost order leads to an attempt to revive the past way of life in
order to regain a sense of security. In such moments, important places, memories,
and feelings from the past appear in the mind as intangible phantoms.

Preserving significant places and events through vague, veiled artistic fixation is
merely an attempt to slow down the fleeting nature of internal time in the sanctified

space of the subject, in contrast to the indifference of external conditions.

Nataliia LISOVA

https://natalialisova.com



Haranisa JIICOBA
13 cepil «Tuxui npocTip»
[MonoTHo, onig, 90x110 cm, 2024

Natalia LISOVA

From the series «Silent space»
Oil on canvas, 90x110 cm, 2024




Haranisa JIICOBA
13 cepii «Tuxui npocTip»
MonoTHo, onig, 60x80 cm, 2024

Natalia LISOVA
From the series «Silent space»
Oil on canvas, 60x80 cm, 2024



Haranisa JIICOBA

13 cepii «Tuxuin npocTip»
lMonoTHo, onis, 100x100 cm, 2024

Natalia LISOVA
From the series «Silent space»

Oil on canvas, 100x100 cm, 2024




Haranisa JIICOBA
13 cepii «Tuxun npocTip»
MonoTHo, onis, 70x120 cm, 2024

Natalia LISOVA
From the series «Silent space»
0Oil on canvas, 70x120 cm, 2024



Hartanisa JIICOBA
13 cepii «Tuxun npocTip»
MonoTHo, onig, 70x90 cm, 2024

Natalia LISOVA
From the series «Silent space»
Oil on canvas, 70x90 cm, 2024
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Haranis JIICOBA
13 cepil «Tuxuin npocTip»
MonoTHo, onis, 65x65 cm, 2024

Natalia LISOVA
From the series «Silent space»
Oil on canvas, 65x65 cm, 2024



Hartanisa JIICOBA
13 cepii «Tuxun npocTip»
MonoTHo, onis, 45x60 cm, 2024

Natalia LISOVA
From the series «Silent space»
Oil on canvas, 45x60 cm, 2024



Haranisa JIICOBA
13 cepii «Tuxui npocTip»
[MonoTHo, onisg, 45x60 cm, 2024

Natalia LISOVA
From the series «Silent space»
Oil on canvas, 45x60 cm, 2024



Haranisa JIICOBA
13 cepii «Tuxuit npocTip»
MonoTHo, onist, 80x110 cm, 2024

Natalia LISOVA
From the series «Silent space»
Oil on canvas, 80x110 cm, 2024

Haranisa JIICOBA
13 cepii «Tuxuit npocTip»
MonoTHo, onis, 40x50 cm, 2024

Natalia LISOVA
From the series «Silent space»
Oil on canvas, 40x50 cm, 2024




HEBM3HAYEHICTb

Ckopo Bce 6yae pobpe. fl xouy B ue Biputn. Yepesz TmxaeHb, Micaup, niBpoky. Ane
NPOXOAUTb TUXKAEHDb MicsALb MiBPOKY, i MalbyTHE 3a/MLIAETbCA Tak CAaMO HEBU3Have-
HWM i Heokpec/ieHUM. | MpoCTip HaBKOIO TEX MOYMHAE MOCTYNOBO BTPAYaTU 3BUYHI
¢dopmu. BiH Haue pparmMeHTyeTbes B yaci. YacTnHa 3anumwaeTbcs B MUHYIOMY, HE3BO-
POTHICTb IKOro CIPUMMAaETbCS 3apa3 0cobMBO rocTpo. |HIWa YacTuHa rybuTbes B 6e3-
M@eXHili BapiaTUBHOCTi MalibyTHboro. PeanbHicTb 3papkye. « TyT i 3apa3» nepeTBopto-
€TbCs Ha cybcTaHLiito, HeBM3HayeHy B Yaci i npocTopi. Buopa cnpuiimMaeTtbes sk woch
Ly)Xe faneke, a CripaBAi faneke — sk nosasyopa. 3BUUHi GopMu oTouyroUNX NpeaMe-
TiB MOCTYMOBO PO3UYMHSIOTHCS | 3aHYPIOIOTbCS Y CYTIHKM HEBU3HAYEHOCTiI.

Oner Marnos

INDETERMINACY

Everything will be fine soon. | want to believe that—in a week, a month, six months.
But as a week, a month, and six months pass, the future remains as uncertain and
undefined as ever. The space around me begins to lose its familiar shapes, slowly
fragmenting over time. Part of it lingers in the past, whose irreversibility now feels
especially sharp. Another part is lost in the endless variability of the future.
Reality feels like a betrayal. The “here and now” dissolves into something undefined
in both time and space. Yesterday seems impossibly distant, while things that are truly
far away feel as if they happened just the day before yesterday. The familiar shapes of
objects around me gradually dissolve, sinking into the twilight of uncertainty.

Oleh Malov

https://olegmalov.com



Oner MAJIOB
bes Ha3Bu #3
2024, undpposuin apyk, 60x90, 1/5

Oleh MALOV
Untitled #3
2024, digital print, 60x90, 1/5



Oner MAJIOB
bes Hazeu #13
2024, umdposuit apyk, 60x90, 1/5

Oleh MALOV
Untitled #13
2024, digital print, 60x90, 1/5



Oner MAJIOB
bes Ha3Bu #5
2024, undposuit apyk, 60x90, 1/5

Oleh MALOV
Untitled #5
2024, digital print, 60x90, 1/5



Oner MAJ1I0OB
Bes HasBu #29, 2024, undposuin apyk, 40x60, 1/5

Oleh MALOV
Untitled #29, 2024, digital print, 40x60, 1/5

Oner MAJIOB
Bes Ha3eu #31, 2024, undposuit apyk, 40x60, 1/5

Oleh MALOV
Untitled #31, 2024, digital print, 40x60, 1/5



Oner MAJIOB
bes HasBu #17
2024, undpposuit apyk, 60x90, 1/5

Oleh MALOV
Untitled #17
2024, digital print, 60x90, 1/5



Oner MAJIOB
Bes Hassu #19
2024, umdposuin apyk, 60x90, 1/5

Oleh MALOV
Untitled #19
2024, digital print, 60x90, 1/5
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Oner MAJIOB
bes HazBu #7

2024

1 apyk, 60x90, 1/5

unbposmn

2024, digital print, 60x90, 1/5

Oleh MALOV
Untitled #7

2024, undposuin apyk, 60x90, 1/5

Oner MAJIOB
bes Hazeu #11
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Oner MAJIOB
Bes HasBu #23
2024, undposun gpyk, 60x90, 1/5

Oleh MALOV
Untitled #23
2024, digital print, 60x90, 1/5



